MARK 0
KNOPFLER

CELTIC BARD « GUITAR MYSTIC
MELODY MAKER ¢« SUPERSTAR

Table of contents
Foreword (PDF)

Q@ tredition’

Volume 2

The Solo Career
Part 1 (1990-2003)



MARK KNOPFLER

CELTIC BARD Following the huge

GUITAR MYSTIC success of Volume 1 on
MELODY MAKER ; e .
st f Dire Straits, Richard Koechli
continues  his in-depth
Volume 2 exploration of Mark Knopfler's
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Foreword

My concept for Volume 2 remains essentially the same:
exploring Mark Knopfler's work, placing it within the
context of music history, and celebrating it — with the aim
of creating a captivating and passionate narrative. It is
deliberately not an illustrated book; the music alone takes
centre stage.

At the heart of the book are the stories and messages
behind his songs, the poetry of the lyrics, the melodies,
the art of his guitar playing, the work in the recording stu-
dio, the live performances, selected key collaborations —
and the place all of this holds in the history of music.

Volume 1 was devoted to Mark Knopfler's early years and
the history of Dire Straits. Volume 2 picks up where the
band left off - and opens the chapter of Knopfler's solo
career. His musical roots naturally continue to interest us.
But since they were explored at length in Volume 1, the
spotlight now falls on what he has made of them: a perso-
nal, unique, and instantly recognisable musical legacy.

The perspective from which I write is multifaceted:
that of a music lover, an author, a journalist — and that
of a professional musician. It is for this last reason that I
occasionally allow subtle glimpses into my own journey
as a guitarist, singer, and songwriter to enter the text — in
order to approach Knopfler's work with greater precision,
but also with a more intimate understanding.

Writing about music can have only one purpose: to deepen
the bond that unites us with it, and to continually discover
new details and unexpected dimensions within a work. A
book about music does not exist for its own sake — it exists
to serve the art. Music must be listened to; only then can it
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reach the most intimate part of us. That is why, throughout
these pages, I regularly point to listening examples and
videos available online — without QR codes, simply via
the titles mentioned (in italics). Reading thus becomes a
consciously multimedia journey.

What's new in Volume 2

To begin with, I look at the album recorded with Chet
Atkins ("Neck and Neck") as well as the Notting Hillbillies
project — two stepping stones between Dire Straits and
Mark Knopfler's definitive move into a solo career. At the
request of many readers, I also revisit Dire Straits' final
album, "On Every Street", this time in a thorough, track-
by-track analysis — as it, too, heralded the transition to his
solo career.

Compared with Volume 1, two major changes stand out.
Firstly, I no longer select individual tracks: each album is
examinedinits entirety, song by song. This certainly increa-
ses the length, but it is the only way to do full justice to a
body of work as a whole. Secondly, the focus has shifted:
music and lyrics are now treated on an equal footing. Mark
Knopfler's evolution — from star guitarist to sensitive and
refined songwriter — fully justifies this broadening of the
concept. Exclusively for the English edition of this book,
I also have a wonderful surprise in store for you: expert
insights into Mark Knopfler’s art of song poetry, written
by Michael Lohr (music critic, Knopfler connoisseur and
expert in English poetry).

This in-depth exploration, combined with my passion
for storytelling, once again exceeds the scope of a single
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book. Mark Knopfler's solo career is simply too rich to fit
into one volume. The good news is that the journey will
continue — with a third volume.

But first, I am looking forward to the second part of our
trip. Thank you for your attention — and for your support
of this project: whether as a reader, as a sponsor (names
are listed on page 4), or simply by spreading the word.

Warm regards,

Richard Koechli
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